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KATETI'OPI{ CJIIIIOTU: 3MIHA IHTEPIIPETATUBHUX MO/IEJIEN
(IOTPUXU 10 AHAJII3Y POMAHY E. IIOPTEP “CBITAHOK”)
Y. B. JKopHOKy1

AHomauyia.
AxmyaavHicmb memu 00caiddiceHHA. HeobxioHicmb docaidxceHdb eHoMeHy cainomu 8

Almepamypi 3yMo8aeHa MuM, Wo 80HO 00360.5€ He Aulle No2Aubumu iHmepnpemauiiiHi MOXcAUBOCTL
XYOO0HCHBO20 mexcmy, a 1l cnpusie OHOBAEHHIO KYAbMYPHUX 1 COUIANbHUX YS8./1eHb NPO THBANTIOHICMD,
810H0B8./1€HHI0 noenoulunoeo o6pa3y He3pﬂ‘{01 A100UHU 8 XYO0HCHLOMY OUCKYPCI Ma nogepHeHHIO il
aHmponouyeHmpuuHoti il ek3ucmeHyitiHol yinicHocmi, Wo YysupasHioe MidxcoucyunaiHapHuil xapakmep
obpaHoi memu.

ITocmanoeka npo6.aemu. Kamezopis cainomu 8 xydoixcHiil Aimepamypi 3a3HAe egoaull 810
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cumeony @hizuuHo2o obMmedxcemHsi 00 cKaadHoi THmMepnpemamuseHoi modenai, wWo 61003epKantoe
8HYMPIWHIL po3gumox ocobucmocmi. Y pomani E. [Topmep “CeimaHox” ys kamezopia nompebye
H0B8020 NPOUUMAHHA 3 YPAXYBAHHAM 3MIHU CMUCA0BUX AKUEHMI8 1 HApamMueHUX PYHKUILL.

Ananiz ocmanHix docaiddiceHb 1 nyoaikauiit. Haykosa aimepamypa, npucesueHa
npobaemamuyl kamezopii cainomu, 3a3Hana cYymmeaoi esoarouii — 810 meduuHux 1 dediyumapHux ma
KomneHcamopHux modenetl 00 COUIANbHUX, KYAbMYPHUX 1 heHoMeHoa02TuHUX nidxodis. 3azanom,
KLAbKA 3HAKOBUX NPAUb BUSHAUUAU, IK CAMe OCMUCAIOEMBC CAINOMA Y PIZHUX HAYKOBUX Napaduasmax.
Haiinogiwi docaidiyiceHHs po32as0armbs cainomy Kpi3b npusmy IiHmMepcexkuiliHocmi, aHaaizyoouu
83aemo0ito pacu, kaacy ma 2eHoepy 3 insaaionicmio (pobomu /. Knidoxc “Sight Unseen”; P. Mixanka
“The Mystery of the Eye and the Shadow of Blindness” it “The Difference That Dlsablllty Makes”;
T. Timukocki ma in.). L[i npaui nidkpecaioomb, wo 00ceid cainomu He € 00HOPIOHUM, a POPMYEMbCA
nio 8NAUBOM MHONCUHHUX I0eHmuuHocmell 1 cucmem couianbHo20 ymucky t QucCKpumiHayti.

ITocmanoeka 3asdanma. [IpiopumemHo2o 3HaueHHA Habysae HeoOXIOHICMb KOMNAEKCHO20
aHanizy icHywuux tHmepnpemamugHux modeaell kamezopii cainomu 1 ix 3MiHU Y X001 KYAbmypHO-
1CMOpPUYHO20 PO38UMKY 1l CYCNIALHO-NOATMUYHUX 3MIH, KOMPI 11020 MOMUBYBALL.

Buxaad ocHoeHO20 mamepiaay. Y migoao2iunili ma aimepamypHill mpaduyii cainoma
yacmo nocmae K 03Haka obparocmi abo mpaeedii. B anmuuxocmi ocainaeHHs 6yao eooHouac
NOKAPAHHAM 1 HAOLIEHHAM HaAONPUpoOHUMU 3016HOCMAMU, WO POOULO CAINO20 NEPCOHaMcaA HOCIEM
“nadsnanna” (Tipeciil, I'omep). Y nodaavui enoxu 8 €e8poneticbKux Almepamypax nowupoemscs iHua
Mo0envb — cainoma sk kamacmpodga, wo npu3sodums 00 Oe2ymaHizayii zepos 1 nompebu
“enoxymyesanHa” abo Hagimb cmepmi, sk y meopax . Minbmona, /[xc. Koupada uu P. Kinainea. Ha
@dopmy nodibHO20 cnpuliHAMMSA BNAUHYE KYAbmypHUll “minouenmpuam” 1 30poueHmpusM, 3a K020
He3pAUuUll ONUHAEMbCS HA MapeiHeci oHmoaoeii, eubydosaHoi 3 NpiOPpUMEmMHUM AKUEHMOM Ha
813yanvHuUx obpasax.

B yxpaincvkiit mpaduyii obpas cainus vyacmo Habyeae cumeoniuHo20 38y4HaHHA (kob3ap ak
npopox y T. Illesuenxa uu II. Kyaiwa), moodi ax amepuxkaucbka aimepamypa nouamxy XX cm.
30cepedxcyemubea Ha adanmauiiiHux i ncuxoao2ivHux sumipax. Y pomaui Eneornop Ilopmep “CeimaHox”
cainoma 3o06padxcena sk @izuuHe ma OyxosHe 8UNPOOYBAHHA, U0 NPOXOOUMb 20408HUIL 2epoll Kim
Bepmomn, nepejxcusarouu cmpax, 3anepeveHHs, eckanidgm 1 nocmynosy couianidayiro. ITucbmeHHuys
aHanaizye empamy 30py Yy il Gi3udHUX, NCUXOA02TUHUX, COYIANBHUX 1 CIMEUHUX NPOABAX, NOKA3YHOUL,
wo kamapcuc moxce 8106ymucs He AuwLe 3 2ePOEM, A Ul 3 11020 OMOUEHHSIM.

BucHosexku. Y icmopuko-aimepamypHomy 8UMIPL Kame20pis CAINOMU 3a3HAAA YUCAEHHUX 3MIH:
810 cakpanaizosanoz2o mpakmyeaHHs 8 nepiod Aumuuxocmi ma CepedHb0O8IHYUS, KOAU He3PAHICD
noeg’asyeanacs 3 60xcecmeeHHUM 0apoM Hu 0OpaHicmio, uepe3 pOMaAHMU1HY Mpaouuiro CNPULUHAIMMS
cAino20 2epos K 3HedoaeHol, ane 8HYMPIWHLO MYOpoi U OYyxoeHo 3azaubaeHoi nocmami, axc 00
cyuacHux ITHmepnpemauiil Yy macosiii kKyabmypi, O0e He3pauull NepPcoHa@c uacmo HaolAEMbCA
HaonpupodHumu 30ibHocmamu. Bpaxosyiouu macwma6b i ckaaduicms npobaemamuku, nompeby
cucmemamusauii aimepamypHo2o mamepiany iU eupobaeHHs Y3200kceHuUxX Kaacugikauiil,
docaidixceHHs Ulel memu 8UOAEMBCA BAHCAUBUM 0AS1 3ANOBHEHHA HAABHOT NPO2ANUHU Y CYUACHOMY
YKpaiHcbKomy /limepamyposHaecmei mum Oinvlie, Wo msopuicmb E/leOHop Hopmep, 30xpema it
poman “CeimaHox”, doci mailxce He npeacmaeﬂeua 8 YKpaiHcovkiil peyenyii ma Hayxosiil poselaul

Karouosi crosa: 30pOYeHmpu3M, iHmepnpemamueHa modensb, KAMAPCUC, KAMme20pisa cAinomu,
peyenmueHa egoNYiL, NPUUHAMMSL.

CATEGORY OF BLINDNESS: SHIFT IN INTERPRETIVE MODELS (OUTLINES FOR
THE ANALYSIS OF E. PORTER’S NOVEL “DAWN”)

Uliana Zhornokui
Abstract.

Relevance of the research. The need to investigate the phenomenon of blindness in literature
arises from its ability not only to deepen the interpretive potential of a literary text but also to contribute
to the renewal of cultural and social perceptions of disability, restoring a full-fledged image of the blind
person in artistic discourse and returning them human and existential wholeness. This highlights the
interdisciplinary nature of the chosen topic.

Problem statement. The category of blindness in fiction undergoes an evolution from a symbol
of physical limitation to a complex interpretative model that reflects the inner development of an
individual. In Eleanor Porter’s novel “Dawn”, this category requires a new reading that takes into
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account the shift in semantic accents and narrative functions.

Analysis of recent research and publications. Scholarly literature on blindness has evolved
significantly — from medical, deficit-based, and compensatory models to social, cultural, and
phenomenological approaches. Several landmark works have shaped how blindness is conceptualized
within different academic paradigms. The most recent studies examine blindness through the lens of
intersectionality, analyzing the interaction of race, class, and gender with disability (works by J. Kleege
“Sight Unseen”; R. Michalko “The Mystery of the Eye and the Shadow of Blindness” and “The Difference
That Disability Makes”; T. Titchkosky, and others). These studies emphasize that the experience of
blindness is not homogeneous but shaped by multiple identities and systems of social oppression and
discrimination.

Research task. It becomes essential to conduct a comprehensive analysis of existing
interpretative models and their transformations throughout cultural and historical development and
the socio-political shifts that motivated it.

The statement of basic materials. In mythological and literary tradition, blindness
frequently appears as a sign of chosenness or tragedy. In Antiquity, the loss of sight functioned
simultaneously as punishment and as the granting of supernatural abilities, making the blind character
a bearer of “higher knowledge” (Tiresias, Homer). In later European literatures, another model became
dominant — blindness as catastrophe leading to the hero’s dehumanization and the need for
“atonement” or even death, as seen in works by J. Milton, J. Conrad, or R. Kipling. This perception was
influenced by “body-centric” culture and visual dominance, in which the blind people found themselves
marginalized in a world defined by visual imagery.

In the Ukrainian tradition, the blind figure often acquires prophetic connotation (the kobzar in
T. Shevchenko and P. Kulish), while the early XXth-century American literature focuses on adaptive
and psychological dimensions. In Eleanor Porter’s novel Dawn, blindness is depicted as a physical and
spiritual ordeal that the protagonist Keith Burton undergoes, experiencing fear, denial, escapism, and
gradual social reintegration. The author explores the loss of sight in its physical, psychological, social,
and familial aspects, showing that catharsis may occur not only within the protagonist but also among
those around him — as in the case of his father, Daniel Burton, for whom his son’s loss of sight becomes
a catalyst for spiritual awakening.

Conclusions. Historically, the category of blindness has undergone numerous transformations:
from sacral interpretations in Antiquity and the Middle Ages, where blindness was associated with
divine gift or chosenness, through Romantic tradition, which viewed the blind hero as deprived yet
spiritually insightful, to contemporary representations in mass culture, where blind characters often
possess supernatural abilities. Given the scope and complexity of the issue, the need for the
systematization of literary material and the development of consistent classifications becomes evident.
The study of this topic is particularly important for filling a gap in contemporary Ukrainian literary
scholarship, especially considering that Eleanor Porter’s works, including her novel Dawn, have
received minimal scholarly attention in Ukrainian academic discourse.

Keywords: visual dominance, interpretative model, catharsis, category of blindness, receptive
evolution, acceptance.t influenced them.

AxryaabHicTtb. Ilo-mepine, JritepaTypHi IiHTepmperaril CJIIIOTH JalOTh 3MOTY
MIPOCTEXKUTH €BOJIIOIIO CYCIUIbHUX YSIBJIEHD — Bij] Mi()OJIOTIYHUX i pEJIiriiHUX TPaKTyBaHb /10
MEeJIMYHUX, TICUXOJIOTIYHUX, KYJIBTYPHUX 1 (PEHOMEHOJIOTIYHUX MiAXOAiB. XapaKTepPHO, IO Y
Takui crocib 3MokeMo 3’siCyBaTH, AK Yy pi3Hi enoxu (i3uyHa BiIMIHHICTh BUKOPHCTOBYBAJIACs
JUUISL OCMUCJIEHHSI TaKUX IOHATD, SIK T'PiX, IPOPOIITBO, Tpare/is, IyXOBHE MIPO3PiHHSA, COI[iaIbHE
BUKJIIOUEHHSA YU OCOOJIMBUM CTATyC ITepCOHAXKA JIITEPATyPHOTO TBOPY.

[To-gpyre, cydacHi pmociimkeHHs I1i€l Kareropii ¢GOpMYyIOTbCsA, OIMMUPAIOYKNCh Ha
meTomoJioriro disability studies, 3mintyroun akieHT i3 gedinuTapHUX MoJiesIeld Ha COIiaTbHI i
KyJIBTYPHI BUMIpHU JOCBiTy iHBaTiAHOCTI. Takui mijxia Ja€ 3MOTy IEPEOCMUCIIUTU TPAIUITiHI
JiTepaTypHi o0pasu CJINUX, YHUKHYTH HaAMIpDHOI CHMBOJIi3aIii Ta 3o0cepelUTHCA HaA
peaJibHOMY TepeXHMBaHHI CBITYy JIIOAPMHU 3 T[IOPYIIEHHSAMHU 30py 0e3 3alydyeHHs
KOMIIEHCATOPHOI MOJIEeJIi /IS iHTepIIpeTaIrii.

ITo-Tpere, aHaM3 XyHAOXKHIX TEKCTIiB Ja€ 3MOTYy BHUSABUTH YCTaJIeHI COIiaJIbHi
yIepe>KeHHs Ta CTEPEOTHUIIN: YaCTO CJINOTA IocTae abo fAK “Tparefisa’, 0 HEMUHYYE BeJie /10

[-93-]



OCBITHIM JVICKYPC: 3BIPHMK HAYKOBUX ITPAILIb ISSN: 2522-9699, 2616-5007

55(7-10), 2025

JleTpajialiii uu cMepTi, ab0 AK “MicTUIHHUHN 1ap”, HAIUIEHUH HAAITPUPOIHOI0 MyApicTio. OOuaBi
MO7ieJTi 3BHEOCOOTIOI0Th HE3PAYUX 1 HOTPeOYIOTh KPUTUUHOTO IIEPEO0CMUCIEHHS.

[To-ueTBepTe, MOCTI/IXKEHHS TEMH CJIIIOTH Ma€E MUKAUCIHUIUIIHADHUNA XapakTep 1
3HAXO/IUThCA Ha IePEeTHHI KaTeropiajbHOro amapaty dinocodii, ¢eHoMeHoI0ril, TEOoIOri],
KOTHITUBHHUX HayK, iCTOPIil KyJIBTYPH ¥ colliasIbHOI ITcuxoJ1orii. [1o/1i0HMI KOMIIIEKCHUH ITiXi
Jlae 3MOTY BUBYATH, fAK JIIOJCbKE CHPUUHATTA (QOPMYE CTPYKTYPY TEKCTY, CBITOTJIAJ
MIEPCOHAXKIB 1 CI10cOOU XyA0KHBOTO MOJIEJTIOBAHHS PETLHOCTI.

TakuM UYHMHOM, aKTyaJIbHICTh BHBYEHHS KaTeropil CJIIOTH B JIiTepaTypi MHOJArae y
MOJKJIMBOCTI He JIUIIlE PO3IIUPUTU IHTEPIIPEeTaIliiiHi MeXKi TeKcTy, a U CHPUATH
IIEPEOCMUCJIEHHIO KyJIbTYPHHUX Ta COIiaIbHUX YABJIEHD IIPO iHBATIIHICTh, peabitiTyBaTu 0Opas
HEe3psYOl JIIOJINHU Y Xy/I0?KHBOMY JIUCKYpCi Ta OBEPHYTU MOMY JIIOJICBKY U €K3UCTEHIIHHY
MIOBHOTY.

AHaJTi3 OCTaHHIX JOCTI»KeHb Ta myoJikaniin. HaykoBa Jiteparypa, mpucBsiueHa
po0JIEMATHIIl Y KOHTEKCTI KaTeropii CJINOTH, 3a3Hajia CyTTEBOI €BOJIIONII — BiJf MEIUUHUX i
nediUTapHUX Ta  KOMIIEHCATOPDHUX  MOJleJIed /10  COLiaJIbHUX, KYJBTYpHUX 1
(beHOMEHOJIOTIUHUX MiAX0/iB. 3arajioM, KUTbKa 3HAKOBUX IIpalb BU3HAYWIHM, SIK caMe
OCMHUCJTIOETHCS CJIITIOTA Y PI3HUX HAYKOBUX IMapaiurMax.

PanHi mociimKeHHS CIinoTd OyyiM MepeBa)kHO 30cCepe/KeHI Ha TeMaTHIll B MerKax
MEJIUYHOI Ta MICUXOJIOTIYHOI MapaJiurM, siKi akIeHTyBaJId yBary Ha BTpaTi ¥ peabirirarii. 11i
MIZIXOAW, XO04 1 HafaBaid IiHHY KJIHIUHY iHQoOpMalio, YacTo pO3IJIAJAIN CJINOTY,
HacamIiepen, K AedinuT, Ak HeoOXiTHO KoMIeHcyBaTH abo mojosiaTtu. Peabimitarifina
jiTepaTypa cepefHu XX CTOJITTS 3HAYHOIO MIpOI0 30cepe/KyBajiacsi Ha MexXaHi3Max
ajramnTariii Ta MMoJ0JaHHA, (POPMYIOUH TEOPETUYHI PaMKH, IO 3aJUIIAINCA JTOMIHAHTHUMH
MPOTSATOM JeCATUIIITE [6].

3miHa nmapagurMu Bizibysacs 3 mosiBOIO IocTikeHb y pycii disabled studies Hanpukinii
XX cromitrsa. Y cpoiit mpami “The Difference That Disability Makes” (2002) P. Mixanko
IIOCTaBUB IIi/l CyMHIB €CEHIIaTiCTChKi YABJIEHHS PO CJINOTY, CTBEPKYIOUH, III0 BOHA € HE
JIMIIIE METUYHUM CTaHOM, a U COIJIaJIbHOKIO IJIEHTUYHICTIO, ¢(pPOPMOBAHOIO IIij] BILITUBOM
KyJIbTYPHUX HACTAHOB 1 CTPYKTYpHHUX 6ap’epiB [8; 9]. ¥ moaibHomMy po3pisi [x. Kk (“Sight
Unseen”, 1999) mpencraBwia TNOTY:KHY aBToOiorpadiuyHy U TEOpeTUYHY PpO3BIZKY, IO
KPUTHUKYBAJIA IPUIYIIEHHS “3PAYOr0 CBITY” I[0JI0 CIIIIOTH, TIOKA3yI0UH, IK BOHA (QDYHKIIIOHYE
sIK KaTeropis, CKOHCTPYHOBaHa JOMIHyBaHHAM Bi3yaJIbHOI KyJIbTypH [7].

deHOMEHOJIOTIUHI JOCII/IXKEHHSI 30CEPEeKYIOThCA Ha BHUBYEHHI JOCBIAy CJIIMOTH 3a
MeKaMU MeJIMYHUX HapaTUBIB: Y [IUX MPaIsAX aHATI3YETHCA, IK He3PAYi JII0/IU CIIPUUMAIOTh 1
OCMHUC/IIOIOTh CBIT 3a JIONOMOTOK HE Bi3yaJlbHUX BIJUYTTIB, KHJAIOUU BUKJIHUK
30POIEHTPUYHUM elricreMosioriaM [1]. Takuil miaxij miKpecIioe, 0 CIIN0Ta CTAaHOBUTH HE
nedinuT, a IHUR crocio OyTTs y CBITI.

JIOC/TITHUKY KyJIbTYPOJIOTIYHOTO HAIPsMYy aHAJI3yIOTh, K CJIINOTa (YHKIIOHYE SK
Metadopa abo XyMOKHIA TpOI y JiiTepaTypi ¥ BisyasbHIN KynbTypi. Taki iHTepmperarril
MIOKa3YI0Th, [0 CJIMOTY YacTO BUKOPUCTOBYBAJIM CUMBOJIIYHO — AK yOCOOJIEHHS IIPO3PIHHA,
HeBIIVIaCTBA YM MOPAJIbHOI MOPa3KU y CIoci0, AKUN MPUXOBYE pealbHUU OCBiJl HE3PSUUX
monel. lleil HampsAM KPUTUYHO OCMUCIIIOE IIEPEOCMUCIIIOE CIOKETU, Y AKHX KaTeropis
IHBaJTiZTHOCTI CJTY>KUTh HacamIiepes] 3aco00M PO3BUTKY MEPCOHAXKIB Oe3 IMopyIeHs [6].

HaitHoBimI JOCIi/IPKEHHSI PO3IVIAAAI0Th CJIINOTY Kpidh MNPU3MYy IHTEPCEKIIHHOCTI,
aHaJII3yI0UM B3a€EMO/III0 pacy, Kjacy Ta TeH/iepy 3 iHBatiaHicTio. 11 mparii miikpecIoTh, 110
JIOCBIiJI CJTITIOTH HE € OHOPiAHUM, a GOPMYETHCS IIiJ] BIUTMBOM MHOXKWHHUX 1IEHTHYHOCTEH 1
CHCTEM COIIiaJIbHOTO THOOJIeHHA [12].

Buksiag 0oCHOBHOTO MarepiaJty. BUCBIT/IEHHS C/IIIOTH B KOMIIEHCATOPHOMY KJTIOUi,
3raJlaHOMy BHIIIE, IIPOCTEIKYEMO Ime y MidoJsiorii AHTUYHOCTI. ¥ Ti Wacu cjimora — AKIiCTb
0COOJIMBUX: CJIiIIi ITIEPCOHAXKI — IMPOPOKH, SAKiI BOJIOAIIOTh HAJI3BUYAHUMHU 3HAHHSIMU, CBOTO
pony “HaABHAHHSAMM , IO BUBHUIIYBAJIO iX Yy CYCIUIbHIN i€papxii. YIi00JIeHUM MeTOA0M
rokapaHHs cepest 6oriB CrapogaBuboi ['pertii 6ys10 OCITIIJIEHHA TapajieIbHO 3 HAIIIEHHIM
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OCJIIILIEHOI ’KePTBU HaA3BUUYaHHUMHU 3Ai0HocTsIMu: “...usually the power of prophecy or some
other exceptional skill” [6]. /Tsis mpukiazy, ciainuii nposicHuk Tipeciii y “AnTtironi” Cogoxsia
yM He3psAunun 'omep, sskuii OyB HeaOUAKUM MakicTpoM moeTUuuHoro ciaosa. “The traditions are
unanimous in showing us a blind poet, yet Homer’s poetry is visual, often splendidly visual” [5,
p- 479]. Mictudikaiiiss obpasy ciimoi JIIOAUHUA IOB’S3aHa, HacaMIlepel, 3 HEeMOXKJIHMBICTIO
KaTeropisiMu 3psi40ro cpopMysIIoBaTH 1 IOCTEMEHHO OIIUCATH Ti, 1[0 BU3HAYAIOTh CBITOOY/IOBY
ocobu, sika He 6aunTh. HeMOKJIMBICTh KOTHITUBHOI 1HTEpIIpeTallii yBUpa3HIOe HEOOXiIHICTh
3aJIy4eHHs 3ac00iB MiCTUYHOTO: Ha/iJIEHHS HE3PAYOTO IIepcoHaka “mapomM npopoirrea” (xoua
came 3MaJIIOBaHHSA KaJIITBA K [MOAAPYHKY — YKe JIOBOJIi CylIEPEWINBe), AKHUI BOHA OTPUMYE
Biz OoriB; abo K, HaBIIAKU, SIK IOKAaPAHHSA Bi/i OCTaHHIX 3a II€BHI 3JIO/IITHHS caMOl JIIDAUHU Y1
ii npeaki. YacTo B jriTeparypi came 1ell MOTHUB TiCHO ITOB’A3aHUM 13 CIO?KETHUM KaTapCHUCOM:
JIUIe yepe3 OCJIIIJIEHHs Tepod MOKe CIOKYTYyBaTH CBOI T'PiXH, OYHUCTUBIIN MalOyTHE Bifg
BUYHMHKIB MUHYJIOTO.

Kpim mictudikallii un 3MaroBaHHSA KaTeropil CJIIMOTH B KOMIIEHCATOPHOMY KJIIOY,
OHUM i3 IHIIUX IPOBITHUX MOTHUBIB € 1i 300pa’keHHs SIK Tparefii, Kartactpodu, IIo
YBUPA3HIOETHCS 3HEI[IHEHHAM >KUTTSA, MaWOyTHHOTO SIK HMOTO KJIIOUOBOI CKJIQ/IOBOIL, SKIIO
nepcoHak He3psunil. Jlo 11i€i, mo30aBseHOI BiTAi3My, CEMAHTUKH 3BEPTAIUCA YHUMAJIO
AHIJIOMOBHUX ITMCbMEHHUKIB, a came: JI»koH MinbToH (moema “CamcoH-6opens”, coner “Ha
cBoio ciinoty”), @pinpix [umnep (“Butbresism Testp”), Peabspa Kimtiar (“Ceitio 3racio”),
J:xozed Kompan (“Kinenp paberBa”), IleBim I'epOept Jloypene (“Corimens”) Ta inmm. “For
writers such as these, the supposed tragedy of blindness is so unbearable that only two solutions
can be imagined: either the victim must be cured or he must be killed” [6]. BapTo 3ayBakuty,
o KaracTpodidM CJIIMOTH y 3TaJlaHUX MHUTINB, 3a3BUYall, YBUPA3HIOETHCA BBEAEHHIM
KaTeropil cMepTi AK €JUHOMOXJIMBOTO BapiaHTy 3aBepIIEeHHS KUTTS a00 3K 3BEPHEHHIM /10
TAHATOJIOTIYHOI CEMaHTUKH.

[Tpote B sikoMy i3 MpoOaHaIi30BaHUX BUIIlE KOHTEKCTIB HE 3MaTbOBYBaIacsd O MUTISIMU
aHaJTi30BaHA KaTeropis, HACKPI3HOIO y PpO3pi3i ICHYIOUOro PpeNenTuBHOrO /IO0CBiAy €
JleTyMaHi3alliss He3psSYoro IIepCOHa)ka, PiBeHb SAKOI BiJIPIBHAETHCA JIUIE KOTHITHBHO-
OHTOJIOTIYHHUMH CIOKETHUMU 1 KOMIIO3UIIHHUMHU ocobymBocTsaMu. “Running like an ugly stain
through many of these master plots- and, perhaps, in a subtle way underlying all of them-is the
image of blindness as dehumanization, a kind of banishment from the world of normal life and
relationships” [6].

Hiusa I'., npogoBxkytouu imei Mepso-Ilonti M., Braso migkpeciawia, mo “...TUIO €
CIITBHUM JIJIS BCIX JIIOJIEH CIT0COO0M OYTTS y CBiTi a00 K BOJIOAIHHS CBiTOM” [2, C. 252], a, OTIKe,
KaTeropisi TUIECHOCTI € BHU3HAUYJIbHUM MIpWIOM IMi3HAaHHA CBITYy U camoiseHTUdIKAI]
ocobucrocti. “JIroaMHA y CBOIM €K3WCTEHINI 007jlapoBaHa i, BOJHOUYAC, MPOKJISATA BJIACHOIO
TUIecHiCTIO” [2, c.252]. ¥ 1IbOMY KOHTEKCTI, MOKE€MO 3POOWTH BHCHOBOK, IO HETaTHBHE,
MiCTUYHE CHPUUHATTS JIIOJUHU 3 (GI3MYHUMHU BaJlaMH MOTHBOBaHE caMe IPUHITUIIOM
“TiyIoneHTpU3My” KyJIBTYPU, OCKIJIBKU ITi3HAHHA U igeHTHdiKaIis 1€l kareropii Jirozen
Bi/IpI3HAETHCA, 3BAXKAI0OUM HA HETIOBHUM BUAB KaTeropil TLIECHOCTI.

“OpieHTalria cy4acHOi KyJIbTYPH Ha Bi3yasibHi 00pa3y MOCUJIIOE Uy KUHHICTh HE3PAUOT0”
[2, c. 255], 1110 BKOTpe YBUPA3HIOE IPUHITUI 30POLIEHTPU3MY SIK BUBHAYAJIbHUU Y HOpMyBaHHI
JIIOIUHOIO CBITOOY/IOBH, IPOTE BOJHOYAC SIKUHM (POpMye HEMOMKJIMBICTH JIaJIOTy CJIIINOTO 3
KaTeropisiMy TaKoi eK3UCTeHITii. 31 CBOro 60Ky HEe3pSYUI TaKOXK JUCTAHIIIOETHCA BiJl 3pSIOTO
y crocib YyHUKaHHSA MPSAMOTO KOHTAKTY.

Ax 6ayumo, 3a IMX YMOB Y XYy/IO?)KHbOMY TBOpiI 00pa3 HE3PSAYOTrO YBUPA3HIOETHCS
MMUCbMEHHUKOM Yepe3 BBEJEHHI MOTHBY cTpaxy um 3a3zpocri. “Blindness has not been a total
misfortune, it should be seen in a pathetic way. It [blindness — ¥. 2K.] should be seen as a way
of life: one of styles of living” [5, p. 478]. OxpiM KOHIIENTYy TEMHOTH SK HACKPi3HOTO cepej
MMUCbMEHHUKIB, KOTPi 3BepTaIUCA J0 KaTeropii CJIMOTH, IO 3BYYUTHh B OJTHOMY i3 COHETIB
JI>x. Minsrona: “In this dark world and wide [Buninenns name — Y. 2K.]” [10].

¥ BuMipi AyxoBHOCTI Pi3UUHO 3psAUa JIIOAUHA MOKe OyTH aOCOJIIOTHO CJIINOI0, 1 HABIAKU.
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[ITomo 6aueHHA MaNWOYTHHOTO, TO B JITEPATypHIA KPUTHUIN JETAJIHHO BUBUEHO apXETUITHUHN
obpa3z crinoTu nepes MaOyTHHOIO /I0JIE0, IO € JOBOJII TVI00ATBHUM 1010 GLI10co(ChKOTOo 1
Xy/I0’)KHBOTO OCMHUCJIEHHSI, IIPOTE PELENTHBHO 3 TMomIAAy GI3UYHUX O0COOJIUBOCTEN
MIPOCTEXKYETHCSA MEeBHA JIAKYHAPHICTD Y BITUM3HAHIN HAYKOBIHM IapajiurMi.

B ykpaiHchkiil jiTepaTypi o0pas ciIimms 371e0UIbIIOr0 MHOB'SI3aHUU 13 CEMaHTHKOIO
MoTuBy rpopoka. ¥ TBopuocti T. [lleBuenka (“Ilepebenns”, “Cnenasn”, “Coinuit”) Ta I1. Kysmima
(“Jopna pama”) cimimemb — Ko003ap, HEINPOCTA OJSA SKOTO CIOKETHO ITOTJIHOJTIOETHCS
JKUTTEBUMH IIEPUIIETIiAMU (SIK-OT, 30e34ellleHa, OCJIIJIa Bif rops KiHKa Ta OCJIIIUIEHUH Y
TaTapChKOMY II0JIOHI 3aTI0POXKeLb [4, ¢. 182]), 1110 CTAaHOBUTH BJIACHE HAI[IOHAJIBHO-ICTOPUYHY
0CcOOJIUBICTh IIHOTO 00pa3y, ecrTeTHKa SKOr0O MOTHMBOBAaHA y TOMY YHCI U XyAOXKHBO-
MHCTEI[bKUMHU OCOOJIMBOCTAMU TEPIOAY POMAHTHU3MY B YKpalHCBKiM JiTeparypi. MoTus
npopoka BigTBopioe II. Kysimi, 3MajiboBylOUM HE3PAYOro KoO3aps SK CaMOXKePTOBHOTO
“Boxxoro 4oJioBiKa”, SAKWM BCi 3apo0sieHi TPOIIl TPaTUTh HA BUKYN HEBUIBHUKIB, IO
POMaHTH3YE i BUBHUIIYE 00pa3 HE3PSAUOTO.

Y 1meli yac B aMepHUKAHCBKIN JIiTepaTypi MHUTIII 3BEPTAlOThCS J0 IhOro 00pasy,
30CePePKYIOUH CBOI0 OCHOBHY yBary Ha aHTPOTIOJIOTIYHUX BUMipaX KaTeropii CIIOTH, a TAKOK
MTOPYIIYIOUH ITPobJIeMy afiamTariii Ta cormiariaarii Caimux, 0COOJIMBO THX, XTO BTPATHUB 3ip MiCIs
JIOCAATHEHHS 3P1IOCTi.

Poman amepukancpkoi nucsMenHuni E. [Toptep “Citanok” 6yB omy6s1ikoBaHUHA 1919
p., micsis 3aBepinenHsd [lepinoi cBiToBoi BitiHu. Cepes; TBOPYOTO IOPOOKY BiH IOCIZIa€ 0COOIMBE
MicIie: TepefioBCiM cTaHe I[IKaBUM JJIs JIITEPATYpPO3HABIIB 3 OIJISAy Ha MPobJieMaTUKy
KaTeropii cairmot ¥ ocobsMBOCTI ii Xy/moxkHBO-disocodcebkoro 300paxkeHHs E. IToprep:
HacaMIlepesi, MUCbMEHHUIA I[iKaBa THUM, IO IIOCTa€ SK JAEKOHCTPYKTHBICT aHaJII30BaHOI
KaTeropii, HiBeJIIOI0YN BaKJIMBICTh IPUHIIUITY 30POILIEHTPU3MY Y caMoifieHTUdiKaIlii JII0AUHU
B IIbOMY cBiTi. CirinoTa 306pakeHa MUCbMEHHUIIEI0 Y IBOX IUIOMINHAX — JYXOBHIU Ta (PI3UUHIN.
OcranHa — Ak Habyra 1 3/100yTa — IIpeJicTaBjeHa JIBOSIKO: BHACJIIZIOK MOTIpIIEHHS 30Dy 1
3PENITOI0 MOr0 BTPATH HA MPUKJIA/I TOJIOBHOTO MEpCOHAXKa POMAaHy Ta yepe3 3MaJlloBaHHS
COJIJIATIB, sIKi BTPATHJIU 3ip Y XO/[I BOEHHUX JIiH.

TConoBHUI repoii TBOPY, YoTUpHAAIATUPiuHUH KiT BepToH, ycBi1OMITIOE, 110 TTOCTYIIOBO
BTpauae 3ip. [IcuxosoriuHe HENMPUUHATTA I[i€l BTPATH 3MYIIY€ XJIOMIA IMPUXOBYBAaTH CTaH
CBOTO 37I0POB’fl, aJIe IOHAK XBUJIIOEThCS HE TIIbKU 3a cebe: CKIaIHUM MaTepiaIbHUH CTaH CiM 1
Ta HENPHUCTOCOBAHICTh JI0 peaiil KUTTA 0aThKa-Xy[OKHHUKA CIIOBUIBHIOIOTH MPUHUHATTS
ITOCTYTIOBO1 BTpaTH 30Dy [3, ¢. 78].

[TuchbMeHHUIA JOCUTH JeTAIBHO HaMarajaacs JAOCTIIUTH CUMIITOMH TOTIPIIIEHHS 30py
1, BpemITi, COINOTH Ha Yycix craaiax y ¢isuuHid 1 neuxiyHid cdepax, a TakoX Ha
iHMBiAyaTbHOMY piBHI 1 cepes; HAMOJIMKYIOTO COIiaIbHOTO OTOYeHH:. Ha moyaTky /i1 060x
— Kira i1 gaapka JI2ko — HoTipIlIeHHs 30py IPOSABIIAIOCA Y PO3MHUTOCTI 30pOBUX 00pasiB, 110
HaliBupasHimie npossissocs mig gac yutadnHs (“all sort of blurred”, “couldn’t see clear an’
distinct”, “kind of run together” [11, p. 9]). ¥ mporeci noripmeHHs 30py eheKT PO3MHUTOCTI
MOIIMPIOETHCS HA PO3IM3HAHHS YCIiX IHIIUX IPeIMETIB peasibHOCTI: “...everything a little ways
off was in a fog, like, an’ I couldn’t see anything real clear an’ distinct” [11, p. 9].

Cam ke KiT y mpuiiHATTI CBOEI Ip0O61€MH i3 OTipIIEHHAM 30py IPOUIIIOB KiJTbKa CTazii.
Cneprry — 3anepeuenss: “Keith tried not to notice the books and papers and he tried to forget
the Great Terror” [11, p.16]. 3ragana nerans y nepmwux poazainax Emeonop Iloprep
BHKOPHCTOBYE sIK HacKpi3Hy, sfiKa “dogged his footsteps” [11, p. 10] i Ha moOyTOBOMY piBHI, ase,
IOHAMTIpIIIe, HAa ICUXOJI0TIYHOMY. 1le TOPIBHAHHSA 3BYYUTH QK JI0 MOMEHTY IPUUHATTSA CBOE]
CJIIIIOTH, /10 TOTO 4acy, Aonoku KiT He 3yMiB colliaidyBaTucA y CBOEMY IIOJIEHHOMY MOOYTI,
o6 mepecraTu BiguyBaTu ¢Go0it0 mepesa BTpaTo 30py. Ha 3MiHYy 1IbOMY CTpaxy IPHUHIILIO
ripKe yCBiZJOMJIEHHSI HEMOKJIMBOCTI JloloMaraTy iHmuM. MOTHUB OIiKK YacTO 3MaJIbOBYETHCSA
yepes 00pas raka, 60, BUIIPaB/IOBYIOUHCH HEOOXiTHICTIO IOITOMOTH, HE3PsI4a JIFOUHA HIBEJTIOE
aKTHBHEe Hayasio i BTpadae cebe: “Everybody was rather a hook or an eye, and that more than
half of the folks were hooks hanging on to somebody else” [11, p. 117].
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3 yacoM, Iicjis BUSABJIEHO] 3aTaIbHOL PO3MHUTOCTI SIK IEPIIOl 03HAKY MOTIPIIIeHHS 30Dy,
Kirt 3po3ymiB, mo el cuMOToM NOTJIUOUBCA HA OAHOMY OITi. 3 YacoMm y:ke 0OHuBa OKa Iie 1
noyasta 6outith, “grew red and inflamed”, “...he began to see strange rainbow light flashes”, a
inkosu 1 “little holes around the lamp flame” [11, p. 21].

I[Ticsis crazil mOTipIIeHHS 30Dy, A€ PO3MHUTICTh OyJsia HAWMOIIUPEHIIIUM CHMIITOMOM,
HACTa€ CTaid MEeBHOI TYMaHHOI 3aBiCH, IKa YHEMOKJINBJIIOBAIAa PO3Ii3HABAHHSA HAaBITh TOTO,
4yu OyJia 1oroJia B IEBHUU JIeHb COHSAYHOIO, 1 AKy caM Kit xapakrepusysas sik “THE FOG HAD
COME”1[11, p. 29].

[IpocTrexxyeMo TakoK i cyO/iMaTHBHI pucH y mpolieci mpuiHATTSA KiToM cBOro crany:
“... behind the joyousness lay an eagerness to welcome anything that would help him to forget
himself” [11, p. 103]. HatiBupa3sHimie BOHU BifjoOpakeHi MUChMEHHUIIEIO ITiCIIs TOBHOI BTPATH
30Dy, KOJIM XJIOIIISA HaBiAyBasi HOTO 3HAWiOMi. BBaXka€eMmo, 1110 1e IeBHUU IIPOSIB €CKarmi3My,
MPOTe CIOKETHO He BiaTBOpeHUH Eneonop Iloprep cmoBHa. XapakTepHO, IO B Ied Yac MU
TaKOK IIPOCTEXKYEMO 3aTOCTPEHHS IHIIKUX Bi/TUYyTTiB, HAIpukKJiaz: “... as if he could not hear the
shake in dad's voice under all the fun, and if he couldn't feel the tremble...” [11, p. 29].

[Toxwuuii Bik SIK KaTeropis, SKa HaWJacTiIlle aCOIII0ETHCS 3 MOTIPIIeHHAM ab0 BTPATOIO
30pPy TaKOK HiBeJIIOEThCA muchbMeHHUIe0. “Age didin’t have nothin’ ter to do with this kind of
blindness” [11, p. 8], — caMe Tak MOsICHIOBAB JIiIKap MOXKJIUBI MIPUYUHHU CITITOTH (IPUHANMHI, Y
BUIAJKY AsA/bKa [[2k0). J1J1s1 OCTAaHHBOTO HOTIPIIIEHHS 30PY HE CYIIPOBO/XKYBasIocs 60JIbOBUMHU
BITYYTTAMU, IO TAKOXK i/le Yy po3pi3 i3 ycTaJieHUMH YSBJIEHHAMU PO XBOpPOOy fK TaKy
3arajioMm, sIK CTaH HOTIPIIEHHS 3/I0POB 1.

He oMmHae MUChbMEHHUIIA 1 MOTUBY MPOKJIATTA y KOHIeNTocdepi KaTeropii caimoTu.
Jsanpko J>xo TBEpA0 mepEeKOHAHUN y TOMY, IO IIe BTpaTa 30py — He IO iHIIIe, SIK TPOKJIATTS:
“t was quite a spell comin’ on — I know that” [11, p. 9].

CrepeoTuliHe ysBJIEHHS IPO HEOOXI/THICTD OIIKU B 3/[iICHEH] MOOYTOBUX JTili JTIOABMH i3
bi3mYHUMY BaIaMu JIUIIIE TTOTIIUOJITIOE Y HUX JKAJIICTh /10 caMuX cebe y 3B I3Ky 31 CBOIM CTAaHOM.
Ile HeomHopazoBo migkpecinwe Eneonop Iloprep y anasmizoBaHomy pomani “CBiTaHOK.
311e01IbIIIoro pyropoMm Ii€i mo3uirii y TBopi € C’1o3eH, fKa BIEPTO IOTPUMYETHCS TyMKH, IO
Oyb-AKUH IPOSIB OITIKY He 1a€ 3Moru KiToBi 3po0UTH IIIOCh CAMOMY, a , 0TKe, YHEMOKJIUBITIOE
HaOyTTA HaBUKiB, HEOOXiIHUX JiA “HOpMasbHOro  (YHKIIIOHYBAaHHSA 1HAUBIZyyMa.
Antunonom Cro3eH y IIbOMYy PO3yMiHHI mocrtae y TBopi cectpa /lemiena Beprona, wmicic
Konbpyk, sika meperBopusia Kita 3a uac ii mepeOyBanHsa B momi B “...flappy, transparallel
jellyfish” [11, p. 59].

Kareropis cinotu, K y»Ke 3raJyBajiocs, 4acTO Bejle 0 KaTapCUcy, IIPoTe SCKPaBO Iei
MOTHUB PO3KPHUBAEThCA HA MPUKJIAAL ciokeTHOI JiHil [leniena Beprona. BrpaTta 30py cuHOM
Jlajia TOLITOBX /IJ1A YXOBHOTO MPO3piHHA 0aThKa, AKUU 70 HOFipIIIeHHH CTaHy CHHA TaK 1 He
Mir BMHUPHTHCA i3 BTPATOIO APYKHHHU T2 CHUHIB, 3aryIN0II0I049NCh B €001 1 “cBOEMY MI/ICTeHTBl i
B pe3yJIbTaTi IMOBOJIi BTPAYAIOUH Kira. “3oBHIimHIN qaconpocnp, SIKUU OXOILUTIOE T SITh pOKlB
JKUTTA TepoiB, TapMOHIWHO TIIOEHYETbCA 3 BHYTPIIIHIM, PO3KPHUBAE MYIIEBHUH CBIT
IIepPCOHAXKIB, IXHIO CBIZIOMICTb, ITaM AITh TA YABY, HAZIJA€ MOJINBICTh MOOAUYUTHU BAKJIUBI €Taru
BHYTPIIIHBOTO 3PDOCTAHHA Ta CepHO3HI 3MiHU B XapakTepax. Ha TJIi JKUTTEBOI JIOTIKU €MiYHO1
PO3MOBi/Ii B poMaHi BiJI0yBa€ThCA AUHAMIKA Xy/I0KHIX 00pa3iB sIK BUPa)KeHH 3MIiHU I[IHHICHOI
cucreMu KoopauHat” [11, €. 79].

Eneonop IToprep uepes cBOIX MEPCOHAXKIB, 1[0 B PO3MOBAX BUPAXKAIOTh CTABJIEHHS /10
crany Kita, BiATBOPIOE 1 KOHIleNTyasibHe OaueHHA ¥ PO3yMiHHA CIINOTH 3arajoM y ii yac.
C’ro3€eH, /U1 TPUKJIAy, BBAXKA€E IO HE3PSYICTh — 1€ IUIKOBUTA TEMHOTA, IIPOTE IMapaeIbHO
JKIHKA JIEMOHCTPYE JIOBOJII isIJIBHICHY TMO3UINIIO MO0 MPU3BUYAIOBAHHS JI0 HOBOTO JKUTTS,

1 Tyt i pani npu HaseAeHHi uMTaT AyBAOEMO OpUriHafbHE HanmMcaHHA MEBHOro cnoBa, ¢pasu i HaBiTb
peyeHHsn, 0cobMBO TUX, WO BiATBOPIOOTL KONOPUT (opdorpadiyHo UM GOHETUYHO) MOBAEHHA KAOYOBUX AN aHaNi3y
TBOPY NepPCoHaiB. BBaXKaemo Lie 0O4HUM i3 NPUINOMIB CAMOT MUCbMEHHMULL, AKMIA BOHA BUKOPUCTOBYE A/1A BUPAXKEHHSA
NeBHUX CUMMTOMIB abo CTaZili CNiNOTH, LLLO MONEerye XapaKTePUCTMKY L€l KaTeropii, i TaKoXK AoMNomarae 3aBepLumTu
iHTepnpeTaLito BHYTPILHbOrO CTaHy rO/I0OBHOMO repoa pomaHy «CBiTaHOK» — Y. XK.
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HiBEJIIOIOUM 30POIEHTPU3M K KJIIOUOBUU Y €K3UCTEHIIIHHOMY BUMIPI.

fAx 6aunMo, 3BepHEHHS JI0 CJIINOTH Y poMaHi “CBiTaHOK” J]Ja€ 3MOTY aBTOPIIi IOPYIINTH
KUIbKA BaXJIMBUX IIUTAaHb OAHOYacHO. OKpiM TOro, Imi0 BOHA € BHU3HAYAJIBHOIO Y
XapaKTepOTBOPEHHI ITEPCOHAXKIB 1 0aThKa, i cuHa (oo Kita bepTona, To ciinora gaia 3mory
HOMY ITOBHOIIIHHO IPOUTH (pizuuHy izeHTH]IKAIliI0, TOA0IaBIIN 0e3/Iid4 MOpaJIbHUX Oap’€piB
Ha NUIAXY 0 OPUHHATTA BTPATH 30pYy), TAKOXK Uepe3 PsAJl BUPAKAJIBHUX Ta 300parKajibHUX
CTUJIICTUYHUX IpUMOMIB y BimoOpaxkeHHi ciainotu Ejseonop Iloprep BraeThbcs MmOraubUTH
CHUMBOJII3M TBOPY. CHMBOJII3M TBOpY, MeTaOPUYIHO BiIOOpaKEHU y 3arojIOBKY, IOJIATAE y
KOMILJIEKCHOMY IIPUHHSATTI CBOTO CTaHy — He TUIbKHU Y (pi3WdHiil, MOpaJIbHIH, Mi2KOCOOUCTICHIH,
a 1 comiaysbHIN imeHTHUdIKAIll. YcTareHe ysBJIeHHS CJIIIOTU SIK YOCOOJIEHHS €K3UCTEHIIHHOI
TEMHOTH, sKe, JI0 PedYi, 3BYyYUTh AK OMO3UIisA /0 30pOBUX 00pasiB, HaOyBae y poMaHi
“CeiTaHOK” HOBOTO 3By4yaHH:: “... for now, in spite of my blind eyes, the way looks all rosy
ahead... It’s like the dawn — the dawn of a new day” [11, p. 173].

BHUCHOBKM Ta NEPCHEKTUBU MNOJAJIBINUX JOCJHLIKEHb. I[HTEepIpeTaTHBHO
KaTeropis CJINOTU B iICTOPUKO-JIITEPAaTypHOMY pO3pi3i MpOUIIa YUMaio TpaHchOpMallii:
KOTHITUBHA €BOJIIOIiSI — BiJT TIOKJIOHIHHS/BO3BETUUEHHS JI0 PO3PSIAy O0KECTBEHHOTO Y IePiof
Antuusocti, CepelHBOBIUUS...., 10 00pasy KepTBU/OiAHSAKA 3 MPUTAMAaHHOIO TJIUOOKOIO
dinocodcrkoro JKUTTEBOIO MYZAPICTIO B Iepiof; PoMaHTHU3MYy, /10, BPEIITi, IOMYJIIPHOTO Mac-
JIiTepaTypHOIO IIepCOHAXKa KOMIKCIB U1 aHiMe 3 HaITPUPOJHUMHU MOXKJIMBOCTSAMU y HAIIl yac.
TakuM 4YMHOM, CJIIIIOTa NIEPCOHAXKIB Y Xy/I0’KHIX TBOpaxX Hece alpiopi CUMBOJIIYHE 3HAUYEHHS,
CEMAHTHKA KOTO MOTUBYETHCSA CYCHLIbHO-GUI0CODCHKUMU TEHAEHIIAMU eII0XU U pesTiriiiHo-
KOTHITUBHHUMH OCOOJIMBOCTSIMH Y CBITOITI3HAHHI, JIEKTYPOIO aBTOPA i By1acHe foro 6iorpadiero.

3Bakalouyu Ha TIUOWHY aHaIi30BaHOI mpoOJieMH, Il BHUCBITJIEHHSA aBTOPKOIO 3afJjis
OKpecJIeHHsS 3HAYHOTO KOJIa MaHOyTHIX MEPCHEKTHUB JOCTI/KEHD Ta OUEBUHY HEOOXITHICTH
cucTeMarusalil JiTepaTypHUX 3paskiB U yHidikarii kiaacudikalii TeKCTIiB, Je KaTeropis
CJIIIIOTH — KJIIOUOBA, BBAXKAEMO II0 TEMY 3HAUYIIOIO /IJI 3allOBHEHHS iCHYIOUOl JIAKYHH Y
BITUMBHAHOMY JIITEPATyPO3HABCTBI HA CydyacHOMY eTari. biiklie Toro, mpobieMa akTyaJIbHiCTh
HAIIOi PO3BIAKM MOTJIHOJIOETHCA PO3IMIMpeHHAM peremntiii TBopuocti E. Iloptep, poman
“CiTaHOK” sIKOI Malizke He 3HAHOMUU YKPAIHChbKOMY YHUTAYEBI Ta IOCTITHUKY.
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